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O CAMMUTE

ube.Collectors — 370 exerofHbI MexayHa-
POAHBIN CAMMUT KONNIEKLMOHEPOB COBPEMEHHOTO
NCKYCCTBA, KOTOPbI GOKYCUMPYETCA Ha OCHOBHbIX
BOMPOCaXx apT-pblHKa U B COCTaBe rpynmbl MEXAyHa-
POAHBIX 3KCNepTOB pa3pabaTbiBaeT pelleHns ans
pa3BUTUA KONNeKUMOHMpoBaHua B Poccun. 3agava
camMMUTa — 06bEeANHNTD POCCUNCKUX 1 MEXAYHA-
POAHBIX KONNEKLMOHEPOB, 3KCMEPTOB B 06/1aCTK
COBPEMEHHOI0 UCKYCCTBa, NPeacTaBuTenein aykum-
OHHbIX JOMOB, My3€eB 1 06pa30BaTesNibHbIX NPO-
€KTOB, rafepucToB, OCHOBHBIX HamNpaBeHW ycnyr
apT-pblHKa AnA pa3paboTKu pelleHna Ana pas3BnTua
KonnekunoHnpoBaHusa B Poccun. Cube.Collectors
3aflyMaHa Kak 3KcneprMeHTanbHas nioLagKa, Ko-
Topas byAeT TeCTMPOBaTb NPEANOXKEHUA SKCNePToB
Ha NPaKTUKe MEXAY eXXerofHbIM CaMmMUTaMm.

| MexxpyHapoaHbI caMmmnT KonnekumoHepos Cube.
Collectors nporipet 23 anpens 2019 B WTab-KBapTyH-
pe Cube.Moscow - B 3aaHuu otena The Ritz-Carlton,
Moscow. Cammut cobepeT BefyLLnxX SKCNepToB B
06nacTn coBpemMeHHOro NcKyccTaa 13 Benukobpu-
TaHuun, CLUA, HupepnaHngos, Kntas, Lsenuapun

1 Poccum. Cammut 2019 roga 6yaeT nocBsLeH

aHanusy nepcrnexkTUB Pa3BMTUA MeHAIOLLEroca
apT-pblHKa. ByayT nogHATH BONPOCHI O ponu
npeamMeToB KONINEKLMOHUPOBaHNSA, MEPCNEKTBAX
POCCUINCKOro pbIHKa, yCiyrax Ans KonnekunoHepos
npov3BeAeHNIA NCKYCCTBa U BHEAPEHWUN HOBbIX
TEXHOJIOTMI B CKYCCTBE. YUaCTHUKaMy cCaMMuTa
CTaHYT POCCUINCKIME 1 3apybexHble KONNMeKLMoHe-
pbl, NpodeccroHanbl apT-pbiHKa, CyLWwaTenm npo-
buUnbHbBIX 06pa3oBaTENbHBIX MPOrPamMM.

Cpeawn Tem, KOTOpble 3aTPOHYT Ha CaMMUTE: COLU-
aNbHaA 3HAYMMOCTb KOMNNeKLMoHepa COBpeMeH-
HOIO MCKYCCTBa B 06LLECTBE; CXOACTBA U pa3nnuus
YACTHOW 1 KOPNOPATUBHOW KONNEKUUI; KaYeCTBEH-
Hble N KONNMYECTBEHHbIE N3MEHEHMA apT-pPbliHKa C
1991 ropga v NnepcneKkTUBbI €ro PasBUTUA; KaK CBA-
3aHO ynpaeneHne KonneKkumer C ee CTOUMOCTbIO;
OCHOBHbI€ UTPOKU PbIHKA: CTPaxoBaHWe, NOFMMCTHKA,
opuanyeckoe ConpoBOXAEHWA, UHBECTULIMOHHbIN
KOHCATUHT; 0630p NPUSIOXKEHWIA ANA KOMIEKLMO-
HepoB, yNpoLLaoLmnx paboTy C MCKYCCTBOM U py-
rne. Mo okoHYaHWM cammmTa 6yaeT chbopmrpoBaHa
ONCKYCCUOHHas nnatdopma Ans oTeYeCTBEHHbIX

KO/IeKUNOHEPOB.

THE SUMMIT

ube.Collectors is an annual international
summit of contemporary art collectors that focuses
on the pressing issues of the art market and, as
part of a group of international experts, comes
up with solutions for the development of art
collecting in Russia. The objective of the summit
is to bring together Russian and international
collectors, experts in the field of contemporary art,
representatives of auction houses, museums and
educational projects, gallery owners, members of
the main areas of the art market services, in order to
provide efficient solutions for the development of
art collecting in Russia. Cube.Collectors is devised
as an experimental platform that will try out the
proposals of experts in practice, in the period
between the annual summits.

On April 23,2019, the | Cube.Collectors
International Summit of Art Collectors, will be
staged at Cube.Moscow headquarters located

in the building of The Ritz-Carlton, Moscow. The
summit will bring together leading experts in the
field of contemporary art from the UK, USA, the
Netherlands, China, Switzerland, and Russia. The

SIS SIS

2019 Summit will be dedicated to the analysis of
prospects for the development of changing art
market. It will bring up a range of topics regarding
the role of art collecting, the prospects for the
Russian market, services for collectors of art works,
and the introduction of new technologies in art.
The summit will be attended by Russian and foreign
art collectors, art market professionals, students of
specialized educational programs.

The assembly is going to discuss the following
topics: the social significance of collector of
contemporary art; similarities and differences

of private and corporate collections; qualitative
and quantitative changes in the art market since
1991, and its development prospects; how the
collection management is related to its value; main
market players: insurance, logistics, legal support,
investment consulting; review of applications for
collectors that facilitate art objects management,
and others. At the end of the summit, a discussion
platform for the country’s collectors will be formed.
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09:30 - 10:00
Perucrpaymsa
Welcome Coffee

10:00-10:15
OTKPbITUE CAMMUTA
CnoBo opraH13aTopoB

Enena benoHoroBa
MNapTHep Cube.Moscow

Hapexpaa 3nHoBcKas
MapTHep Cube.Moscow

Ynu Curr
MNatpoH Cube.Moscow

MporpammHblit aupeKTop
cammuta — lenuc benbkeBuy

CUBE.
COLLECTORS
SUMMIT

| MEXXAYHAPOAHbI
CAMMUT KOJUTEKLIVOHEPOB

www.cube.moscow

MPOrPAMMA CAMMUTA

10:15-11:30
CECCUA 1:
KONNEKLIMOHEP
HA MEHAIOLLEMCA
PbIHKE

Ynun Curr
KonnekuunoHep,
6usHecmeH, LWeeryapua

AHppe Porrep
Maga konnekuwuu Credit
Suisse, LBenuapua

Anncrtep Xukc
WckyccTBoBef, KypaTtop,
BenvkobputaHus

CenuiHa TuHr

11:30 - 12:45
CECCUA 2:
POCCUNCKUN
APT-PbIHOK

M>aTblo CTBEHCOH
OcHoBatenb Matthew
Stephenson Art
Consultancy, Benuko-
6putaHua

Cepren lN'ywuH
OcHoBatenb Fragment
Gallery, Poccusa

Hukonawm ManaxxyeHKo
Kypatop, apT-meHef-
Kep, KonnekynoHep,
Poccusa

13:30 - 14:45
CECCUHA 3:
WHCTPYMEHTbI
YMNPABJIEHUA
KOMNEKLIVIEM

PokcaHa 3apHerap
[npekTop no onepauyu-
AM, 06yUYeHUIo 1
pasButuio, Arcis Fine Art
+ Collection Care, CLLUA
Mpuropuin banbuep
OcHoBaTtenb ayKLMOH-

HOrO areHTCTBa
BALTZER, Poccus

AHppen Kyua

HilllIr=llllii=

14:45 - 16:00
CECCUA 4:
KOJUIEKLIMOHEP
1 COBPEMEHHbIE
TEXHOJIOTUU

Tomac bepryuc
KypaTtop, nuctopuk
NCKyccTBa, HugepnaHapl

»aknuH O'Hun
OcHoBaTenb
BlockchainArtCollective,
CLWA

bepHaguH

Bbpekep Bupep
OcHoBarenb Vastari
Group, BennkobputaHus

QnpekTop CoBo, PykoBoguTenb otgena

TOHKOHT KoHcTaHTVH BabynuH CTpaxoBaHWA NCKYCCTBa, [HeHunc benbkeBuny
[eHepanbHbIi AUPEKTOP AnbdactpaxoBaHue, CoocHoBartersb,
ARTinvestment.RU n Al Poccna Artherium, CLLIA
AyKumoH, Poccus JunaHa MouoHawBsunm

Ynpasnsiowmii napTHep 16:00 - 17:00

12:45-13:30 FineArtWay, Poccuis Networking-KokTeiinb
JNaHy

Mogpeparop: Mopepartop: Mopepatop: Mopeparop:

Anexcanap bnanapb, [lupektop Anekcanpp llypenkos, InasHblii [Mlenuc benbKkesny, bynar Kanues,

no KoMmyHuKauuam, Poccua, pepakTop «<KommepcanTb Ap», CoocHoBarenb, Artherium, PykoBoguTennb 6nokyeiin-

ayKkumoHHblit gom Phillips

Poccua

CWA

na6oparopuu, «flenoitt», CHI

THE PROGRAMME

09:30 - 10:00
Registration
Welcome Coffee

10:00 - 10:15
OPENING SPEECH

Elena Belonogova
Partner, Cube.Moscow

Nadezhda Zinovskaya
Partner, Cube.Moscow

Dr Uli Sigg
Patron, Cube.Moscow

Programme Director of the
Summit - Denis Belkevich

CUBE.
COLLECTORS
SUMMIT

15T INTERNATIONAL SUMMIT
OF ART COLLECTORS

www.cube.moscow

10:15-11:30
SESSION 1:
COLLECTOR ON THE
CHANGING MARKET

Speakers:

Dr Uli Sigg

Collector, businessman,
Switzerland

Dr André Rogger
Head of the Credit
Suisse Collection,
Switzerland

Alistair Hicks
Independent curator,

11:30 - 12:45
SESSION 2:
THE RUSSIAN ART
MARKET

Speakers:

Matthew Stephenson
Founder, Matthew
Stephenson Art
Consultancy, UK

Sergey Gushchin
Founder, Fragment
Gallery, Russia

Nikolay Palazhchenko
Curator, art manager,

13:30 - 14:45
SESSION 3:
COLLECTION
MANAGEMENT TOOLS

Speakers:

Roxanna Zarnegar
Director of Operations,
Training and
Development, Arcis Fine
Art + Collection Care,
USA

Grigory Baltzer
Founder, Baltzer auction
agency, Russia

14:45 - 16:00
SESSION 4:

COLLECTORS

AND TECH

Speakers:

Dr Thomas Berghuis
Independent curator,
art historian,

the Netherlands

Jacqueline O'Neill
Founder, Blockchain
Art Collective, US
Bernadine

Brocker Wieder

art historian, UK collector, Russia Andrey Kucha CEO and Co-founder,
SelinaTing Konstantin Babulin Head of Flne. /-'\r.t Vastari Group, UK
Director, CoBo, CEO, ARTinvestment.RU :_r|1$ura/rllcfe SD'V';'}?n’ . Denis Belkevich
Hong Kong & Al Auctions, Russia Q a-t astrakhovanie, Co-founder, Artherium,
Russia USA
12:45 - 13:30 Diana Motsonashvili
Lunch Managing Partner, 16:00 - 17:00
FineArtWay, Russia Networking Cocktail
Moderator: Moderator: Moderator: Moderator:
Aleksandr Blanar, Aleksander Schcurenkov, Denis Belkevich, Bulat Kaliev,
Communications director, Editor-in-Chief, Co-Founder, Artherium, Head of Blockchain Lab,
Russia, Phillips Kommersant Art, Russia USA Deloitte CIS
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SESSION 1

YN CUTT / ULI SIGG

KOJNNEKUMNOHEP, BUSHECMEH
COLLECTOR, BUSINESSMAN

PyKOBo;wlTenb MeAna-Koprnopaumu, MeLeHaT, 3KcnepT no
Kutalo, ocHoBaTenb NepBOro COBMECTHOrO NpeAnpuATUA Mexay
Kutaem n BHewWwHUM mupom. bbin nocnom B Knutae, CeBepHon Ko-
pee n MoHronun B cepeanHe 1990-x rogos. B HacToALee Bpema
OH ABNIAETCA YSIEHOM COBeTa ANPEKTOPOB HECKONIbKUX MeXAYHa-
POAHbIX KOMMAHWI 1 Y1eHOM KOHCYNbTaTUBHOrO coBeTa baHka
pa3BuTuA Kntan. B KauecTBe KonnekumoHepa cosgan camyio 3Ha-
YUTENbHYIO KOMIEKLIMIO COBPEMEHHOTO KMTANCKOIo UCKYCCTBaA BO
Mupe. YA Hayan cobmpaTtb KiTackoe COBpeMeHHOe NCKYCCTBO B
1990-x rogax. CUrr INYHO 3HAaET MHOTUX XYA0MHMWKOB, Ubl paboTbl
ABMAIOTCA YacTbio Konnekumn. B 2012 rogy oH nogapwvn 1500
COBPEeMEeHHbIX KUTalCKUX Npoun3BeeHnin nckycctea M+, GyayLue-
MY FOHKOHICKOMY My3el0 13006pa3nTeNibHbIX MCKYCCTB. ABnAeTcA
uneHom MexpgyHapogHoro coseta MoMA, Hbto-Mopk 1 MexpayHa-
pOoAHOro KoHCynbTaTUBHOro coseta Tate Gallery, JlToHAOH.

Dr Uli Sigg is a Swiss media executive, art patron, China expert, founder
of the first joint venture between China and the outside world. He created
the most substantial collection of Chinese Contemporary Art world- wide.
He was ambassador to China, North Korea and Mongolia in the mid-1990s.
He is currently a board member of several international companies and

a member of the advisory board of China Development Bank. Uli Sigg

is well-known as an art collector to a wide circle of people. He began to
collect Chinese contemporary art in the 1990s. As a result, he accumulated
the world’s largest and most significant collection in this field within a few
decades. Sigg personally knows many of the artists, whose works form
part of the collection. In 2012, he donated 1,500 Chinese contemporary
artworks to M+, Hong Kong's future museum for visual arts. He is a
member of the International Council of MoMA, New York and of the
International Advisory Council of Tate Gallery, London.

AH[IPE POITEP / ANDRE ROGGER

IMABA KOJIEKL MW CREDIT SUISSE
HEAD OF THE CREDIT SUISSE COLLECTION

A HApe Porrep ABNAETCA rNaBoW KOPNopaTUBHOM KoNneKLmnn
Credit Suisse c 2007 roga. OH oTBeYaeT 3a NpuobpeTeHune n
pasmelleHne Npou3BefeHNn NCKYCCTB B 6onee CcTa OTAeNeHu-

Ax 6aHKa B LLBeiiLapun 1 3a py6exom. Takke ABnAeTcA une-

Hom xtopu Mpemun Credit Suisse n Cosmoscow Ans MOMOAbIX
XYAOXHMKOB. 3a nocnefHne HecKonbko fieT AHape nprobpen
paboTbl WeCcTy POCCUNCKUX XY[OMHMKOB AJIA MOCKOBCKOro oduca
Credit Suisse (CBetnaHbl LlyBaeBoli, EBreHna AHTydbeBa, Aptema
®unatoBa, Acu MapakynuHoi, inbn ®epoTtoBa-Oénoposa un
EBreHna MupoHoBga). Monyunn nckycctsoBefueckoe ob6pasosa-
Hue B basene, anHbypre n CaHta-MoHuke. [lo Credit Suisse 6bin
KypaTtopom Konnekuun B Kunstmuseum Luzern (LBeiinapus),
MHOrO neT paboTan apT-KpUTUKOM 1 B chepe obpasoBaHms. Pery-
NAPHO NY6AMKYeT OYePKUN U KHAMM MO UCTOPUYECKON XKNBOMUCU 1
CcoBpeMeHHOMY UCKYCCTBY, TaK, Hanpumep, B 2011 rogy 6bi1 n3gaH
neps.bii kKatanor Credit Suisse’s Art Collection.

Dr André Rogger has been heading Credit Suisse’s Art Collection since
2007. He acquires and curates the art work displays in the bank’s several
hundred buildings in Switzerland and abroad. Serving as a jury member
for the Credit Suisse and Cosmoscow Prize for Young Artists is his central
assignment in Russia, and over the past years, works by six Russian artists
were assembled by him for Credit Suisse’s Moscow office (Sveta Shuvaeva,
Evgeny Antufiev, Artem Filatov, llya Fedotov-Fédorov, Asya Marakulina,
and Zhenya Mironov). André was trained as an art historian in Basel,
Edinburgh, and Santa Monica/CA. Before joining Credit Suisse, he was
the collection’s curator at Kunstmuseum Luzern (Switzerland), and he
also worked as an art critic and in higher education for many years. He
regularly publishes essays and books on historical and contemporary art,
e.g.in 2011 the first catalogue book of Credit Suisse’s Art Collection.

AJINCTEP XNKC / ALISTAIR HICKS

KYPATOP, MNCATEJ/1b / CURATOR, WRITER

A BTOp 0630pa coBpemeHHoro nckycctBa XXI Beka Global Art
Compass. B 2019 rogy KypupoBan aBe BbicTaBKM: «Bpema TpebyeT
nepemeH» B My3ee Pera B Ctambyne u «[lpecTynneHve muctepa
Aponbda Jlooca» B ranepee Axel Vervoordt B AHTBepneHe.

B KauecTBe apT-KpWTMKa NMcan anda Takux n3gaHum, kak The
Spectator, The Times n Vogue. Ony6nvkosan KHUrn «JIoHAOH-
ckas wkona» (Phaidon, 1989) n «HoBoe 6puTaHCKOe NCKYCCTBO

B Konnekuum Caatum» (Thames & Hudson, 1989). B HacTosALee
BpeMsA OH paboTaeT Haj ABYMA OTAeNbHbIMU KHramu o paHcnce
BakoHe 1 xypoxectBeHHoM Ctambyne. B TeueHne BocemHaaUaTn
net XvKkc 6b1n cTaplimm Kypatopom B Deutsche Bank, a Takke Bbl-
CTynan B KayecTBe He3aBNCUMOTO KypaTopa BbICTaBOK, TaKUX Kak
PaimoHg MeTTn60oH n Mapko Matamm B HaunoHanbHo ranepee
SctoHnM Kumu. OH 6bin KOHCynbTaHTOM Ana knneHTtoB Deutsche
Bank v He3aBMCUMbIM COBETHUKOM AN1A APYTMX KOMMaHWIA, BKHO-
yasa Man Group, Ana KOTopbiX OH co3fan 6ubnmnoteky Man Booker.

Alistair Hicks is the author of the survey of 21st century contemporary
art, Global Art Compass. In 2019 he has curated two exhibitions, The
Time Needs Changing at the Pera Museum, Istanbul, and The Crime of
Mr Adolf Loos at the Axel Vervoordt Gallery, Antwerp. He has been an art
critic for such diverse publications as The Spectator, The Times and Vogue.
He wrote School of London (Phaidon, 1989) and New British Art in the
Saatchi Collection, (Thames & Hudson, 1989). He is currently working on
two separate books on Francis Bacon and Istanbul. For eighteen years,
Hicks was the Senior Curator at Deutsche Bank while also acting as an
independent curator of shows such as Raymond Pettibon and Marko
Maetamm at Kumu, the National Gallery of Estonia. He was an advisor for
Deutsche Bank clients and independently for other companies including
Man Group for whom he built the Man Booker library.

Mopepartop:

Anekcangp bnaHapb,
[lupekTop

no KOMMYHMKaunAam, Poccua,
ayKuuoHHbIi gom Phillips

Moderator:

Aleksandr Blanar,
Communications director,
Russia, Phillips

CEJIMHA TUHT / SELINATING

AOWPEKTOP, COBO / DIRECTOR, COBO

C newLmanmncT no COBPEMEHHOMY UCKYCCTBY C 6onee uem
15-neTHUM nNpodeccroHanbHbIM onbiTom B A3un 1 EBpone.
3aHMMaeT gomkHocTb aupekTopa CoBo, nepson B A3un nnat-
dopmbl cooblyecTBa AnA KonnekunoHepos, GopmupytoLlei
XYROXKeCTBEHHYI0 3KocucTemy B A3nn. Takxe ABNAETCA MaBHbIM
penaktopom CoBo Social, nHTepHeT-n3gaHNA, NOCBALLEHHOFO
a3maTcKoMy coBpemeHHoMy nckyccTsy. [lo 3anycka CoBo B 2016
rogy CenunHa pabotana B Napwuxe n bptoccene B neprop c 2004
no 2014 roa, popmupya Aenosoe coobLLeCTBO, OXBaTbiBaloLLee
a3MaTCKUM 1 3anagHbin MUp nckyccTea. OHa OCHoBana XXypHan
initiArt Magazine u S.initiatives — KypaTopckoe 1 XyfoecTBeH-
Hoe KoHcynbTupoBsaHue B 2011 rogy. B 2014-2015 rogax CenuHa
6bina rnasHbiM pegaktopom Whitewall China, rge mHoro nucana o
CBOVIX CCNe[oBaTeNbCKUX MPOEKTax, a TakKe obLmx Bonpocax,
KacatoLmxca COBPEMEHHOro NCKYCCTBA U KyNbTypbl.

Selina is a specialist in contemporary art with over 15 years of
professional experiences both in Asia and Europe. She is currently Director
of CoBo, Asia’s first Community platform for collectors that advocates

the enrichment of the art ecosystem in Asia. She is also Editor-in-Chief of
CoBo Social, an online media outlet focuses on Asian Contemporary Art.
Before launching CoBo in 2016, Selina was based in Paris and Brussels
between 2004 - 2014, she has a network traversing the Asian and Western
art world. She founded initiArt Magazine and S.initiatives — Curatorial and
Art Consultancy in 2011. Selina was Editor-in-Chief of Whitewall China in
2014 - 2015. Selina has published extensively on her research projects as
well as on general issues regarding contemporary art and culture.
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SESSION 2

M3TbO CTUBEHCOH
MATTHEW STEPHENSON

OCHOBATEJTb MATTHEW STEPHENSON ART CONSULTANCY
FOUNDER, MATTHEW STEPHENSON ART CONSULTANCY

H €3aBVICUMbIVl KOHCYTIBTAHT MO NCKYCCTBY. DKCNepPT No
nckyccrsy XIX — XX BB. 1 COBpeMeHHOMY UCKYCCTBY. M3Tblo €
0CO6bIM BH/MaHMEM OTHOCUTCA K MCKYCCTBY Poccum 1 BocTouHom
Esponbl. MNpeacepatens noneuynTenbCKoro coBeTa TOHAOHCKOM
The Photographer’s Gallery, eauHcTBEHHO HEKOMMEPYECKO
ranepeu B BennkobputaHnm nonHoOCTbIO NOCBALLEHHON dpoTOorpa-
dun. Kak mexxgyHapognHbiii npefctasutenb ®oHpa ApXMneHKo,
3aHMMaeTCA NPOABUXKEHEM HaceinA 1 TBOPUYECTBA CKyNbNTopa
Anekcanppa ApxuneHko (1887-1964). MpurnalieHHbIn sKcnepT
CoseTa no nckycctsy AHrnuun. PaHee paboTan ynpasnaiowwmm
AMpeKTopom ayKumoHHoro goma Christie’s B Poccumn n grpekTo-
pom ranepeu PACE B JloHfoHe.

An independent art consultant, specialist in 19th, 20th century and
contemporary art, with a particular interest in the art of Russia and
Eastern Europe. Chair of The Board of Trustees of The Photographers’
Gallery, London, the only public gallery in the United Kingdom dedicated
entirely to photography. International representative for The Archipenko
Foundation and Estate; promoting the work and legacy of sculptor
Alexander Archipenko (1887-1964). An Expert Advisor to the Arts Council,
UK. Previously worked as Managing Director of Christie’s Russia and
International Senior Director at PACE Gallery in London.
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CEPFEV TYLIMH
SERGEY GUSCHIN

OCHOBATEJIb FRAGMENT GALLERY
FOUNDER, FRAGMENT GALLERY

0 CHOBaTesb rafiepen COBpeMeHHOro nckyccTea Fragment,
nonyuvBLLen npusHaHue B Poccum v 3a pybexom. B ceoem MHCTa-
rpame @guschin, camom nonynapHom 610re NPo coBpemMeHHoe
NCKYCCTBO B pyHeTe, rae yxe 6onblue 300 TbicAY MOANUCYNKOB,
OH eXKefJHeBHO paccKasblBaeT NPO UCKYCCTBO, 6u3Hec, byaHM
ranepucTa u xyfoxHukos. CoaBTop KHuru-6ectcennepa «Cospe-
MEHHOEe UCKYCCTBO W Kak nepectaTb ero 60ATbcaA».

Founder of the Fragment Gallery highly acclaimed both in Russia and
overseas. On his instagram @guschin, the most popular blog dedicated to
contemporary art on the Russian web that has reached over 300 thousand
followers, he discusses art, business, daily routines of a gallery owner and
artists, on a daily basis. Co-author of the best-selling book, «<Contemporary
Art and How to Stop Being Afraid of It».

HUKONAW NANAXYEHKO
NIKOLAY PALAZHCHENKO

KYPATOP, APT-MEHEXKEP, KOJINMEKLMOHEP
CURATOR, ART MANAGER, COLLECTOR

PyKosonvnenb dakynbTeTa «<ApT-MEeHEAXKMEHT 1 ranepenHbii
6u3Hec» B 6r3Hec-wkone RMA, oguH 13 MHALMATOPOB CO34aHUs
LieHTpa COBPeMeHHOro UcKycctea «BrnHsasogy, Kypatop 1 npogto-
cep MHOTVX BbICTaBOUHbIX MpoeKToB. C KoHUa 90-x 3aHMMaeTcA
KonneKkuMoHpoBaHmeMm. B ero konnekunmn npeactaBneHbl paboTbl
XypoxHuKoB: CemeHa ArpockuHa, Hukntbl Anekceesa, lfeoprusa
lypbaHoBa, Anekcea Kannumbl, Eropa Kowenesa, Cepres Jlouma-
HoBa, Mropa MakapeBsuya, Kupunna Makaposa, Tumypa Hosuko-
Ba, BoBbl HyTKa, Tumodes Mapyukosa, Masna MennepuuteiiHa,
MBaHa PasymoBa, Onbru OnopeHckoi, Banepusa Yraka,

Cepres lytosa, Muwun Most, Mawm 183.

Head of the Art Management and Gallery Business department at the
RMA Business School, one of the Winzavod contemporary art center
originators, curator and producer of numerous exhibition projects.
Since the late 90s, he is engaged in art collecting. His collection of
paintings features such artists as Semyon Agroskin, Nikita Alekseev,
Georgy Guryanov, Alexei Kallima, Egor Koshelev, Sergei Lotsmanov,
Igor Makarevich, Kirill Makarov, Timur Novikov, Vova Nutka, Timofey
Parschikov, Pavel Pepperstein, lvan Razumov, Olga Florenskaya, Valery
Chtak, Sergei Shutov, Misha Most, Pasha 183.

Mopepartop:

Anekcangp LLlypenkos,
[naBHbIN pepakTop
«KommepcaHTb ApT», Poccus

Moderator:

Aleksander Schcurenkov,
Editor-in-Chief,
Kommersant Art, Russia

KOHCTAHTWH BABYJIVH
KONSTANTIN BABULIN

FEHEPAJIbHbIV IUPEKTOP, ARTINVESTMENT.RU U Al AYKLIMOH
CEO, ARTINVESTMENT.RU & Al AUCTIONS

C o-ocHoBatenb ARTinvestment.RU — eguHcTBeHHOro B Poccuu,
1 Havbonee NOTHOTO B MMpPE, MOPTana, coaepallero 6asbl ayk-
LIMOHHbIX TOPrOB PYCCKMX 1 POCCUNCKMNX XYAOXKHNKOB. Pykosoant
pasBuTrem npoekta ¢ 2008 roga. C 2013 roga Tak»ke pykoBoauT
Al AyKUMOHOM. DKCMepT MO PyCCKOMY PbIHKY MCKYCCTBa.

ABTOpP U BeAyLNIA LUMKNA CEMUHAPOB MO UHBECTULINAM

B MCKyccTBO B Poccnn.

CO-founder of ARTinvestment.RU, a portal containing the database of
auction trading of Russian artists, the only one in Russia, and the most
comprehensive in the world. He supervises the project development
since 2008. Since 2013, he also runs the Al Auctions. Expert on the
Russian art market. Author and leader of a series of seminars on art
investment in Russia.
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POKCAHHA 3APHETAP
ROXANNA ZARNEGAR

AOWPEKTOP MO OMNEPALIMAM, OBYYEHWIO N PA3BUTUIO
DIRECTOR OF OPERATIONS, TRAINING AND DEVELOPMENT,
ARCIS FINE ART + COLLECTION CARE

c neumanmncT no cTpaTermyeckomy ynpasneHuo C akLileHToM

Ha HHOBaLMW B apT-613HEeCe 1 pblHKaX NPeAMeTOB POCKOLLM.
bbina ctapwmm Brue-npesungeHTom Artnet, rae nepenpoeKkTmnpo-
Basia nnatpopmy AsiA apT-pbIHKa, MONYUMBLLYIO MOYETHYIO Harpagy
Webby Design. Takxe 3aHMMana JOMKHOCTb [MaBHOro onepauu-
oHHoro anpekTtopa Christie’s Americas, oTBeuas 3a o6cnykmBaHue
KJIMEHTOB, ayKLMOHbI 1 Franepeu, NormcTuKy 1 NPon3BOACTBO.
MpwuHsana yyactre B nporpamme INSEAD Executive Leadership

in Art, cTaB ogHUM 13 nuaepoB rnobanbHol ctpaterun Christie’s.
MpenopaeTt B MarncTepckor nporpamMme no ynpasneHuto npea-
MeTaMU POCKOLLU U MOAENAM yCcTonumBoro 6usHeca B Parsons The
New School n maructepckon nporpamme no apT-6msHecy

B Sotheby’s Institute, Hbio-Mopk.

Roxanna served as COO of Christie’s Americas, where she was responsible
for client services, bids, auctions, gallery operations, security, logistics, and
storage. She authored several strategy proposals, instituted a succession
plan and was a key member of the launch of online auctions - Christie’s
LIVE. Roxanna attended the INSEAD Executive Leadership in Art Program,
becoming one of the leaders of Christie’s global strategy. Subsequently,
Roxanna served as Senior Vice President of Auctions and Private Sales at
artnet. Her project of strategic redesign of the auction and private sales
division and online platform was awarded a Webby Award Honoree. Most
recently, Ms. Zarnegar has been engaged in advising private equity firms
on auction marketplaces and art market startups. Roxanna specializes in
strategic management with a concentration in supply chain innovation for
the art world. She is currently adjunct faculty at Parsons, The New School
MS of Strategic Design + Management and Sotheby’s Institute of Art
Masters in Art Business.

PUFOPUN BANBLIEP
GREGORY BALTZER

OCHOBATEJTb AYKLUMOHHOTO ATEHTCTBA BALTZER
FOUNDER, BALTZER AUCTION AGENCY

LI neH npasneHna MexayHapoaHo KoHpefepauum aHTy-
KBapoB 1 apT-auniepoB. OKoHUMN MOCKOBCKYIO Xy1OXKeCTBEH-
HO-NpoMmblIWneHHyto akagemuio umern C.I. CtporaHosa no
crneumanbHoOCTH flekopatop (Mebenb 1 nHTepbepsl). B 1991 rogy
OTKPbI NepBbIi YaCTHbIV MebenbHbIl MarasvnH B MOCKBe, a Takxe
AN3aliH-CTYANIO, B TeUeHre NOoCeyoLWmX 1eT — Fpynmny CanoHOB
coBpemeHHol Me6enu. C 1998 rofa 3aHUMancs BOCCO3aHUEM
NCTOPUYECKMX NHTEPLEPOB, B KOTOPbIX OOMBLUNHCTBO NPEeAMETOB
6b111 KynaeHbl Ha MUPOBbLIX ayKLMoHax. OfH1M 13 camblx Mac-
wrabHbIx NpoekToB puropua banbLepa cTana nepeBoska OxoT-
HUYbEro AOMKMKa U3 CTapMHHOro nomectba B MpnaHaun. B 2013
rofy oCcHoBas ayKLMOHHOe areHTCTBO Baltzer Auction Agency &
Services. Ha cerofHsWHWIA AeHb areHTCTBO paboTaeTt

€ 823 ayKUMOHHbIMWN AOMaMMU.

Board member of the International Confederation of Antiques and Art
Dealers. He graduated from the Stroganov Art and Industry Academy in
Moscow, with specialty in interior decoration. In 1991, Baltzer opened
the first private furniture store in Moscow, as well as a design studio, and
a group of modern furniture stores in the following years. Since 1998,

he was engaged in recreation of historical interior designs, with most

of the items purchased at world auctions. One of the most ambitious
projects of Gregory Baltzer was the transportation of a hunting lodge
from an old estate in Ireland. In 2013, he founded his own auction agency,
Baltzer Auction Agency & Services, that aids collectors and connoisseurs
in buying and selling items at auctions throughout the world, and also
provides all the supplementary services: search for items, determination
of provenance, participation in auctions, payment, delivery, restoration,
and installation. Today the agency works with 823 auction houses.

AHLPEN KYYA / ANDREY KUCHA

PYKOBOAWTEJIb AEMAPTAMEHTA CTPAXOBAHUA
MPEOMETOB MCKYCCTBA, AJIbOACTPAXOBAHUE
HEAD OF FINE ART INSURANCE DIVISION,

HQ AT ALFASTRAKHOVANIE, RUSSIA

C ynTaeTca BefyLUM aHaeppanTepom (CneymanmcTom

Mo CTPaxXoBaHMIO KyNbTYPHbIX LIeHHOCTelN) B cTpaHe. PaHee 6bin
leHepanbHbIM AnpekTopom KomnaHum «Ctpaxosol bpokep

Mo CTPaxXOBaHMIO KyNbTYPHbIX LIeHHOCTeNy, paboTtan B MuHuctep-
cTBe KynbTypbl Poccuiickon Oepepaumnu B Otaene pectutyumm
[llenapTameHTa No coxpaHeHMIo KyNbTypHbIX LleHHocTel. CoBeT-
HVIK roCyAapCTBEHHO cny»6bl 3-ro Knacca. B 1998 - 2000 rr.
3aBegoBan OTaenom 3apybexkHbIx CBA3EN 1 BbICTaBOK
locynapcTBeHHOro My3en M306pasnTeNbHbIX NCKYCCTB

nmenu A.C. MNywknHa.

Andrey Kucha is regarded as the leading underwriter (expert in
insurance of cultural property) in the country. Earlier, he was helding

a position of the General Director of the «Insurance Broker for Cultural
Property» company, and worked in the Ministry of Culture of the

Russian Federation in the Restitution Section of the Department for the
Preservation of Cultural Property. Councillor of the Civil Service of the 3rd
Class In the period of 1998-2000, he headed the Department of Foreign
Relations and Exhibitions of the Pushkin State Museum of Fine Arts.

Mopepartop:

[JleHuc benbkeBuny,
CoocHoBatenb, Artherium,
CLUA

Moderator:

Denis Belkevich,
Co-Founder, Artherium,
USA

AVAHA MOLIOHALWBWIN
DIANA MOTSONASHVILI

YMPABNAIOLLMIA MAPTHEP FINEARTWAY
MANAGING PARTNER, FINEARTWAY

C neumanncT no NOrncTrke npeameToB NcKyccTea. OkoHuUMna
MockoBcknii MexxayHapoaHbI YHBepcuTeT (NpeanpuHima-
TeNnbCTBO B KynbType), Xandcknin YHnBepcuter, 3pannb (me-
HegkmeHT). KomnaHusa FineArtWay BbicTynana normctuyecknm
MapTHEePOM BbICTaBOK: «311b JIncuuKmin, «[lo BocTpeboBaHus |
u ll», «<ABcTpakuma u obpas» I Puxtepa, «<Mos anas pogrHa»

A. Kanypa, «3Hau Yopxon» (EBpeiickuin Mysen u LieHTp Tone-
paHTHOCTW), TpreHHane», «<MaprHa AbpamoBMY: B IPUCYTCTBIU
XyQoXKHUKa» (My3ein «[apax»), nepcoHanbHOM BbiCTaBKM AlifaH
Canaxooii (MMOMA), IV MockoBsckon MexayHapogHow bren-
Hane cCoBpeMeHHOro UcKyccTBa, «Poccna XXI» (Faara, Museum
Beelden aan Zee), «A. JTabac» B TPM, apmapku COSMOSCOW.

Expert in logistics of art objects. She graduated from Moscow
International University (Entrepreneurship in Culture), University of Haifa,
Israel (Management). The FineArtWay Company acted as a logistics
partner for the following exhibitions: «El Lissitzky», «<On Demand | and Il»,
G. Richter's «Abstraction and Image», A. Kapur’s <My Scarlet Homeland»,
«Andy Warhol» (Jewish Museum and Tolerance Center), «Triennale»,
«Marina Abramovich: in the Presence of the Artist» («<Garage» Museum),
personal exhibition of Aidan Salakhova (MMOMA), IV Moscow International
Biennale of Contemporary Art, <Russia XXI» (The Hague, Museum Beelden
aan Zee), «A. Labas» in the State Russian Museum, COSMOSCOW art fair.
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TOMAC BEPI'YNC
THOMAS BERGHUIS

KYPATOP, UCTOPUK MCKYCCTBA, APT-KOHCYJIbTAHT
CURATOR, ART HISTORIAN, ART CONSULTANT

M ccnepoBatesib COBPEMEHHOTO MeXyHapOAHOro NCKYCCTBa,
cneymanunsmpyowmninca Ha Kutae n MingoHesun. NMonyuun cre-
neHb JOKTOPa HayK Mo uctopmm nckyccts Asum B CuaHenckom
yHuBepcuTeTe. B HacToAwee Bpema — [porpaMmmHbIA AnpeKTop
Durjoy Bangladesh Foundation. Kypatop pe3oHaHCHbIX BbICTaBOK:
«[epecekasa npunme»: NaBunboH TyBany Ha 56-11 BeHeunaHckom
6ueHHane (2015); «BaH Li3aHbB3I: Xpam BpemeHu» B my3ee
lyrreHxaima B Holo-Vlopke; «[1priocTaHOBAEHHbIE NCTOPUM»

B My3ee BaH JlyHa B AmcTepaame, n Edge of Elsewhere, CugHei,
ABcTpanus. PaHee paboTan NneKTOpoM Mo NCTOPUUN UCKYCCTB

B YHuBepcuTeTe AMcTepaama v JleiieHCKOM yHUBepcuTeTe;
OupekTop-ocHoBaTenb my3zea MACAN B [I>kakapTe; KypaTop Kutam-
CKOTO UCKYCCTBa B My3ee lyrreHxalima B Hbto-Vlopke (2013-2015).

Dr Thomas Berghuis is a curator, consultant and researcher of
contemporary international art, with a specialization in contemporary art in
China and Indonesia. Berghuis is currently contracted as Program Director
for Durjoy Bangladesh Foundation, supporting art and artists from South
Asia, and beyond, in critical international art contexts. An eminent scholar
and researcher of contemporary Chinese art and contemporary Indonesian
art, Berghuis previously worked as Lecturer in Art History at the University
of Amsterdam; Founding Director of Museum MACAN in Jakarta; Curator of
Chinese Art at the Guggenheim Museum in New York (2013-2015). Berghuis
has curated several critically acclaimed exhibitions, including Crossing the
Tide: Tuvalu Pavilion at the 56th Venice Biennale (2015); Wang Jianwei: Time
Temple at the Guggenheim Museum in New York; Suspended Histories

at Museum van Loon in Amsterdam; and (co-curator) Edge of Elsewhere,
Sydney, Australia. Berghuis holds an MA in Chinese Studies from Leiden
University and a PhD in Asian Art History from the University of Sydney.

KAKJITMH O'HWII
JACQUELINE O'NEILL

OCHOBATEJ1b BLOCKCHAIN ART COLLECTIVE
FOUNDER, BLOCKCHAIN ART COLLECTIVE

Ap,eI'IT MCNoMb30BaHWA NCKYCCTBA U TeXHONorui, MaknvH Havana
nccnepoBatb 61okyeiiH u iHTepHet Bewen B 2016 rogy 1 gopocna
[0 No3nummn arpekTopa no mapkeTuHry B Chronicled. B gaHHbIl
MoMeHT pykoBoguT Blockchain Art Collective, nnatdopmoii ana
OTCNEXMBAHUA NMOAANHHOCTN U MPOVCXOXKAEHWA NPEeSMETOB NCKYC-
CTBA, YK€ CErofiHA NCMOJIb3yeMOW XYLOKHUKaMMN 1 ranepesmu.

[o aToro ynpasnsana onepauuamu ¢ noptdenem HeABNKUMOCTA
ana JP Morgan Chase, pa3pa6oTana v co3pana MHCTPYMEHTbI 414
COBMECTHOI paboTbl C 6a3aMu faHHbIX A8 KOMMNaHWIA, ynyuLuas
BO3MOXXHOCTU ypaB/ieHnA npoeKTamu. XakvH TakxKe ABnaeTca
NPaKTUKYIOLWMUM BU3YaNibHbIM XYLOXHUKOM. MimeeT cTeneHb baka-
naspa nckyccta ctyamm Artand Philosophy 13 Colgate University.

Jacqueline O'Neill is passionate about leveraging art and technology to
design and develop equitable and sustainable urban and social systems. She
began developing her blockchain and loT expertise in 2016 and grew this
while serving as Director of Product Marketing at Chronicled. She now runs
Blockchain Art Collective, an authenticity and provenance-tracking platform
in use by artists and galleries today. The company leverages blockchain and
loT technologies to empower artists to make a career out of art, while helping
arts institutions manage their art assets more effectively. Prior to that, she
worked in architecture, planning and design for cultural institutions such

as the American Museum of Natural History, Clark Art Institute, and Studio
Museum of Harlem, managed real estate portfolio operations for JP Morgan
Chase across multiple regions in the U.S., and co-architected and created
shared database tools to improve their project management capabilities.
Jacqueline is also a practicing visual artist. She earned her B.A. in Studio Art
and Philosophy from Colgate University, has produced work for The New
Yorker, and exhibited in Brooklyn.

BEPHALVH BPEKEP BUEP
BERNADINE BROCKER WIEDER

OCHOBATEJ1b VASTARI
CO-FOUNDER AND CEO, VASTARI GROUP

reHepaanbu?l AnpeKTop 1 co-yupeputens Vastari Group —
OHMaNH-NNaTPOPMbI, COEAMHAIOLLEN YACTHBIX KOMEKLIMOHEPOB
npou3sBeAeHNiA NCKYCCTBA, OPraHN3aToOPOB BbICTaBOK 1 My3eeB
ANA SKCNO3ULIMOHHbIX MPOEKTOB 1 TypoB. Maructp ncropum
nckyccts Christie’s Education / YHusepcutet Mnasro, 6akanasp 13o-
6pasnTenbHbIx UckyccTs B Lkone aunsaitHa MapcoHca, Hbio-Vopk.
MoueTHbIi Mmonogoi nocon B Mysee JloHgoHa, coBeTHUK We Are
Museums, Cromwell Place, KoHcynbTaTnBHOW rpynnbl paboTopaa-
Tenen Christie’s. B 2018 ropy 6bina BbibpaHa ana »ypHana Apollo
Magazine «40 fo 40 net», 6bina BKNOYEHa B LWOPT-ANCT Ha MPEMUI0
«MpepnpuHumatens roga». B uione 2018 roga Vastari yuactso-

BaJl B COBMECTHOW opraHusaumm Art+Tech Summit coBmecTHO ¢
Christie’s B JloHgoHe, GOKycrpyAcb Ha TEXHONOTUM BIOKYENIH.

Bernadine Brocker Wieder is CEO and Co-Founder of Vastari Group, an
online platform securely connecting private collectors of art, exhibition
producers, venues and museums for exhibition loans and tours. Bernadine
is a member of the Professional Advisors to the International Art Market,
the Association of Women in the Arts and the Worshipful Company of
Arts Scholars. Bernadine holds a Master’s degree in History of Art and Art-
World Practice from Christie’s Education / The University of Glasgow and

a Bachelor’s degree in Fine Arts from Parsons School of Design, New York.
She is a young ambassador to the Museum of London, an advisor to We
Are Museums, Cromwell Place, the Christie’s Employers Advisory Group
and a mentor at the Founder Institute. In 2018 she was selected for Apollo
Magazine’s 40 under 40 Europe, and Bernadine and co-founder Francesca
Polo were shortlisted for the Natwest Entrepreneur of the Year Award in
2017.In July 2018, Vastari helped co-organise the first Christie’s Art+Tech
Summit in London, focussing on blockchain technology.

Mopepartop:

bynar Kanues,
PykoBoauTenb 6nokueiH-
nabopatopum, «[lenoiit», CHI

Moderator:

Bulat Kaliev,

Head of Blockchain Lab,
Deloitte CIS

HEHNC BEJIBKEBUY
DENIS BELKEVICH

APT-5KOHOMMWCT, CO-OCHOBATEJTb ARTHERIUM
ART ECONOMIST, CO-FOUNDER, ARTHERIUM

3 KOHOMMCT cdepbl UCKYCCTBA, MPOdeCccMOoHanbHbIN MeHea-
ep KyNbTYpPHbIX NPOEKTOB, KOHCYNbTAHT MO NHBECTUPOBAHMIO

1 ynpaBneHunio NpeameTamm NCKYCCTBA, MEHEAPKMEHTY YaCTHbIX
KomnnieKumi. 3aHMman AOMmKHOCTb YNPaBAIOLLEro AupeKkTopa
APMapKmn COBPeMeHHOro asnaTtckoro nckycctsa GAAB (Baplua-
Ba) 1 pykosoamTena npoekto ®oHpa MNeTpa KoHuanosckoro
(Mocksa). ABTop 06pa3oBaTesibHbIX MPOrpamMm v nybnnKkaumin no
My3€eNHOMY MapKeTUHTY, apT-6aHKNHTY, KapbePHOMY MEHe[KMeH-
TY XyAOXKHMKOB 1 ynpaBrieHunto akTmBamu. OcHoBaTenb apT-Gu-
HaHcoBoro 6nora ARTFINEX. CoctonT B CoBeTe MexayHapoaHON
accoumayum KonnekumoHepos A3naTckoro nckyccrsa. B 2017
ropy BbICTYNun co-ocHoBaTenem ctapT-ana Artherium — cuctemsl
MeHeIXKMEHTA KOJIIeKLNI Ha 6NTIOKYelHe.

An economist in the field of art, professional manager of cultural
projects, art investment & collection management consultant. Denis
graduated from Kiev State University of Theatre, Cinema and Television
(art management), Russian State University of Cinematography (movie
producer), Sotheby’s Institute of Art )art finance). He held the position of
Managing Director of the Contemporary Asian Art Fair at GAAB (Warsaw)
and Project Manager of the Peter Konchalovsky Foundation (Moscow).
Permanent participant of international conferences and forums on

the marketing and economy of the field of art. Author of educational
programs and Mass Media publications on museum marketing, art
banking, career management of artists and asset management.

Founder of the art financial blog ARTFINEX. Member of the Board of the
International Association of Asian Art Collectors. In 2017, he acted as a
co-founder of the Artherium start-up, a collection management system on
the blockchain.



MOSCOW

ube.Moscow - nHHoBa-
LMoHHan nnatdopma, cosgaHHas
ANA pacWpeHna KynbTypHOro
Avanora mexay poCCUNCKAM n
MeXAyHapoAHbIM apT-cooblue-
cTBamu, 6osiee TeCHOro B3aUMO-
[leiCTBMA YYaCTHUKOB apT-pbliHKa
N YCUNeHNA BANAHWA POCCUIACKO-
ro COBPEMEHHOro NCKYCCTBa Ha
mMexayHapofHon apeHe. OTKpbl-
Tne Cube.Moscow coctoanocb
B 2019 rogy B 3gaHuu otensi The
Ritz-Carlton, Moscow.

MNMoppepxunBas MUPOBON TPeHA,
Cube.Moscow co3faeT HoBYlO
dopmy B3armoaencTena ana
BCEX NpefcTaBuTeNen apT-coob-
wecTBa - 6onee 3¢ PpeKTMBHYIO
6u3Hec-mopenb, KoTopas bbIcTpo
pearvipyeT 1 afantTupyetca nop
MeHsLmeca noTpebHocTn
MMUPOBOrO pbIHKa NCKYCCTBA, CO3-
[aeT COBMECTHbIE MHULMATUBBI,
HanpasJieHHble Ha ONTUMM3aLUI0
pacxofoB cermeHTOB apT-613He-
Ca, NOBbILIAET 06N HTEPEC

K COBpEMeHHOMY UCKYCCTBY 1
paclMpsAeT YMCNo NoTeHUManb-
HbIX KONEKLIMIOHEPOB.

Cube.Moscow npepocTtasut
BO3MOKHOCTb POCCUNCKNM XYy-
AOXXHMKaM BeCTU NPAMON Ananor
C MeXyHapOoAHbIMU KypaTopamm
U raneprcTamu, Kypatopam — MHW-
LMMPOBaTb HOBATOPCKNE XyA0Xe-
CTBEHHbIe NPOEeKTbI, a ranepeam

- yCnewHo peann3oBaTb CBOU
naHbl NO NPOABVKEHNIO XYLOX-
HuKoB. CTaB 06pa3oBaTesibHOM

N ANCKYCCMOHHON NNOLWAAKOWN,
Cube.Moscow co3aacT nononHu-
TeNbHble YCI0BUA /1A BOBJIEYEHNA
POCCUINCKOrO 3puTens B COBpe-
MEHHDbI apT-npoLecc.

MatpoHom Cube.Moscow BbICTy-
NN Weenuapcknii bsHecMeH

v KonnekumoHep Ynu Curr,

CaMblii N3BECTHbIV B MMPEe 3HAaTOK
KMTaNCKOro NCKYCCTBa, BHECLUNIA
HeoLeHMMbI BKNag, B pa3Butre
a31aTCKOro UCKYCCTBA U ero CTa-
HOBMeHMe rnobanbHbIM apT-TPEH-
nom. Bo rnaee ¢ Ynu Currom Cube.
Moscow co3paeT sKcnepTHbIN
COBET 113 3aMafHbIX W POCCUINCKIX
3KCNepToB, KoTopble 6yayT dopmu-

pOBaTb Xy[0MXeCTBEHHYIO MOBECT-
Ky, OCYLLLeCTBAATb OTOOP NPOEKTOB
MeXyHapOAHbIX KypaTOpOB AJisi
3KCNO3NLMI U XYLOXHUKOB ANA
pe3naeHummn B Cube.Moscow.

LLiTta6-kBapTMpon Cube.Moscow
CTano NPOCTPAHCTBO Ha MUHYC
BTOPOM 3TaXe 3aaHus otens The
Ritz-Carlton, Moscow nnouwagbio
1300 meTpoB. B BbICTaBOUHOM
npocTpaHcTBe Cube.Space B
TeueHve roga 6yyT NpoBOANTLCA
MeXyHapoaHble KypaTopcKkue
BbICTaBOYHbIe MPOEKTbI, 06-
pa3oBaTesibHble MPOorpammbl
Cube.Education, 6yaet paboTaTb
3KCNepuMeHTanbHasA naatpopma
Cube.Lab, koTopas no3sonut
MOOABIM POCCUNCKUM XYLOXKHU-
KaMm BCTPeYaTbCs C MeXayHapoa-

HbIMU KypaTopamu 11 Hanpsmyto
B3aVIMOAENCTBOBATb C NPefCTaBu-
Tenamu ranepei. NpoctpaHcTBa
Ana 10 NOCTOAHHO AENCTBYIOLMX
1 pop-up npoektos Cube.Galleries
1 Cube.Pop-up 6bin1 co3paHbl No
npriMepy 3HaMeHUTbIX apT-ApMa-
POK 11 Ans yno6cTaa ranepucTos
NOCTPOEHO XpaHWuLLe AnA
nNpou3BeAeHNN NCKYCCTBa.

Pa3 B gBa mecsua B Cube.Moscow
6ynet npoxoautb Cube.Weekend,
rae W1poKas ayanTopus no3HaKko-
MUTCA C paboTamm COBPEMEHHbIX
XYOOXKHVKOB M NMPUMET yyacTie B
napannenbHoi nporpamMme — nek-
LMsX, SKCKYPCUAX 1 apT-BCTpeyax.
O6MeHVBaTbLCA BreyaTIeHsAMM
3a yalKom Kode MoXHo bygeT

B Cube.Bar, a 3arnsHys B Cubed.
Shop moxxHO 6yaeT BbibpaTb
CyBEHUPbI U KHUTW.

Pacwpsis rpaHnLbl coBpemeH-
Horo nckycctsa, Cube.Moscow
co3paeT HanpaeneHme Cube.
Tours. 9T0 Nporpamma rpynnosbix
N UHANBUAYaNbHBIX apT-TYPOB C
JKCMepTaMm-NCKycCTBOBEAAMU
no BefyLMM LieHTpaM MUpo-
BOrO NCKYCCTBA. A if1A CaMbIX
MONOABIX LlEHUTENEN COBPEMEH-
HOFO UCKYCCTBa OpraHn3yeTca
oTfenbHoe HanpasneHue Cube.
Kids — nHTepaKTUBHbIN Kypc Ans
[leTeli CTapLuero AOLWKObHOTO 1
MJIaALLEro WKONIbHOrO BO3pacTa.

ube.Moscow is an
innovative platform established
to expand the cultural dialogue
between the Russian and
international art communities,
to facilitate closer interaction
of the art market participants,
and to enhance the influence of
Russian contemporary art in the
international arena, opened in
2019 on the second basement
floor of The Ritz-Carlton, Moscow.

By supporting a global trend,
Cube.Moscow creates a new
form of interaction for all
representatives of art community
- a more efficient business
model that promptly responds
and adapts to the changing
needs of the global art market,
develops joint initiatives aimed
at optimizing the costs of art
business segments, increases
general interest in modern art,
and expands the number of
potential collectors.

Cube.Moscow will open up an
opportunity for Russian artists to
develop a direct dialogue with
both international curators, in
order to initiate innovative art
projects, and gallery owners, to
efficiently implement their artist
promotion plans. By becoming
an educational and discussion
platform, Cube.Moscow will

ABOUT CUBE. MOSCOW

provide extra conditions for the
involvement of Russian audience

in the modern art process.

Cube.Moscow is being patronized
by Swiss businessman and
collector Dr Uli Sigg, the world’s
most celebrated connoisseur

of Chinese art who made an
invaluable contribution to the
development of Asian art and
propelling it into a globally popular
art trend. Led by Dr Uli Sigg, Cube.

Moscow forms
an expert council
of Western and
Russian specialists
able to setan
artistic agenda,
select projects
of international
curators for
exhibitions in
Cube.Moscow, as
well as artists for
residence there.

TheCube.Moscow
headquarters will
occupy the second
basement floor of
The Ritz-Carlton,
Moscow, with

the floor space of
1,300 meters. All
the year round,
international
curatorial
exhibition projects and the Cube.
Education educational programs
will be staged in the Cube.

Space exhibition space; also,
there will operate the Cube.Lab
experimental platform that lets
young Russian artists meet with
international curators and directly
interact with art galleries.

Spaces for ten permanent
and pop-up projects of Cube.
Galleries and Cube.Pop-up have

CcC U
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been designed by following the
pattern of the famous art fairs,
with a repository for works of art
constructed specifically for the
convenience of gallery owners.

Every two months a Cube.
Weekend event will be held in
Cube.Moscow, where the general
public gets acquainted with the
works of modern artists and
takes part in a parallel program
featuring lectures, tours, and art
meetings. You can share your
impressions over a cup of coffee
in Cube.Bar, and choose souvenirs
and books in Cubed.Shop.

To open up new vistas of modern
art, Cube.Moscow develops

the Cube.Tours perspective.

This is a program of group and
individual art tours guided by art
experts to the leading centers of
the world art. And for the little
connoisseurs of modern art, a
special perspective, Cube.Kids, an
interactive course for children of
pre-school and elementary school
ages, is arranged.



«3adaya Cube.Moscow -
€030ame makyto niameopmy,
Komopas 6ydem cnocobcmeao-
8aMb He MOJILKO pocmy 8Hy-
MpeHHez20 pbIHKA, HO U pocmy
MeXOYHAPOOHO20 NPU3HAHUSA
pocculickozo cospemeHHO-

20 uckyccmea. Cumyauus,
KOmMopas C/IOXUIAck HA pbiHKe
€o8peMeHH020 POCCUlICKO20
UCKYcCmMead He YHUKAJ1bHd,
PbIHOK NPOXOOUM YUK/IUYecKue
3manel pazeumus, Kax u ece
pbIHKU 8 Mupe. [Tycmb Xy0ox-
HUKU NpoOO/IXarom meopums
ucKyccmeo, a Mol 6yoem npe-
00cmasiaAme 803MOXHOCMU U
npocmparcmea os1s pabomsl u

passumus»
Ynu Cuee
Mampor Cube.Moscow

LUUTATDI

«lnamgopma Cube 3Ha4umesnbHo Wupe, Yem NPOCMPAH-
cmeo Cube.Moscow. Mbl nnanupyem 3anycmume 8 6:1u-
xadwue mecsaysl MHO20 npo2pamm. Y Hac cozdaemcs poHO
No00epX KU co8pemMeHH020 pOCCUlickozo uckyccmaa. CKopo
cmapmyiom o6pazosameribHbie NPO2PaMMebl, MACMepcKue
0718 XyOOXHUKO8, Kypamopos U KpumuKos, Komopble cMo2ym
ocywecmsums c8ou npoekmel 8 pamkax Cube.Moscow. Ecnu
2080pUMb 0 BbICMABOYHOU cocmasnawel, Mo oHa 0enumcs
Ha 0ge yacmu: 2anepeliHbili Knacmep, 20e npedcmasnieHol 10
2anepeli-pe3udeHmos U HeKOMMepyeckoe 8bICMAaso4YHoe NPo-
CMpaHcmeo, 8 KOMopom 8 medeHue 200d 6ydym npoxooums
sblcmasku Kak pesudeHmos Cube.Moscow, mak u He3asucumbix
Kypamopoe usu Xy00XXHUKO8»

Haoe»0a 3uHoeckas
lMapmnep Cube.Moscow

«Cube.Moscow u3Ha4anabHo
3a0yMmbl8ascA 0719 Mozo,
4mobsl dams 0ONOJHU-
meJibHble 803MOXHOCMU
8ceM y4acmHUKam npoekma.
VimeHHO nosmomy 8 ocHosy
ne2s1a Mooesib Kocm-wiepuHaa
— 0514 2anepel U XyO0XXHUKO8
—3Mo 803MOXHOCMb 06BE0U-
HAMb pecypcol U 0esiume
3ampamel CHUXAA PUCKU U
akmueHee npedcmasniame
MUpY CBOUX XyOOXHUKO8»

Enena benoHozoea
Mapmuep Cube.Moscow

«The Cube.Moscow objective
is to create such a platform
that will contribute not only to
the increase in the domestic
market, but also to the growth
of international recognition
of Russian contemporary
art. The situation observed in
the market of contemporary
Russian art is not quite unique,
the market is going through
cyclical stages of development,
like every other market in
the world. Let artists keep on
creating great art, and we
will provide opportunities
and spaces for their work and
development.»
Dr Uli Sigg
Patron, Cube.Moscow

QUOTES

«The Cube platform is much broader than the Cube.Moscow
space. In the coming months, we are going to launch a vast
number of programs. We are creating a foundation for support of
contemporary Russian art. Presently, we shall start educational
programs, workshops for artists, curators, and critics who would
be able to carry out their projects in the Cube.Moscow framework.
As to the exhibition element, it is divided into two parts: the
gallery cluster, which presents 10 resident galleries, and a non-
commercial exhibition space, which will host exhibitions by both
Cube.Moscow residents and independent curators all the year
round.»

Nadezhda Zinovskaya
Partner, Cube.Moscow

«From the very beginning,
Cube.Moscow was thought
up to open up some extra
opportunities to all project
participants. That is why
the cost-sharing model has
formed its basis; for galleries
and artists, this is a fine
chance to pool their resources
and share their costs, thus
reducing the risks, and to
present their artists to the
world more actively.»

Elena Belonogova
Partner, Cube.Moscow
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PARTNERS

MAPTHEPDI NMPOEKTA

THE RITZ-CARLTON

MOSCOW

% SBERBANK

PRIVATE BANKING

§

NHpopmMaumoHHbIN napTHep

PHILLIPS Deloitte KoMMepcaHTL

MapTHep rana-otkpbiTus Cube.Moscow

ST.PETERSBURG since 1994

7857

DELICIOUSLY
+ HANDMADE -

CORSO

CATERING

201

Cube.Moscow

Working hours, Tuesday-Sunday:
10:00 — 21:00

Closed on Mondays

Cube.Moscow

3 Tverskaya ul., -2nd floor
125009, Moscow, Russia
+7 964 559-37-17
info@cube.moscow

FAJIEPEUN-PE3VAEHTDI
RESIDENT GALLERIES

Ambit Galeria d’Art
ambitgaleriaart.com

Azot Gallery
azotgallery.ru

Fragment Gallery
fragmentgallery.com

Gridchinhall Gallery
gridchinhall.ru

Kultproekt Gallery
kultproekt.ru

Cube.Moscow

MIZK Gallery
mizkgallery.com

NK Gallery
nkgallery.be

PA Gallery
pa-gallery.com

Syntax Gallery
syntaxgallery.com

Cubed Art Shop
@cubed_art_shop

OTKprT CO BTOPHWMKa NO BOCKpPECEHDbE!

10:00 — 21:00

[ToHegenbHVUK — BbIXOAHOW A€Hb

Cube.Moscow
yn. Teepckas, 3, -2 3Tax

125009, MockBa, Poccuiickaa ®epepauna

+7 964 559-37-17
info@cube.moscow



